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Andrea Marie Breiling sits in front of her
larger-than-life painting about heart-
break, Spreading All My Love For You
(Summer LALA), 2018.

THE 
QUEEN OF

COLOR
Andrea Marie Breiling’s abstract
paintings unveil a process of visual
and personal regeneration.
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AT THE OPENING OF ANDREA MARIE
Breiling’s first major solo show at Night Gallery, “Have you loved
me for the last time (Laid Bare),” an acquaintance hashtagged a
photo of the show #TheQueenofColor. It was an apt description
for the four large abstract expressionist paintings, but not necessarily
what a viewer might expect from a show that emerged from the
dissolution of a long-term relationship. Another friend described
Breiling as someone who “never likes to be predictable,” and
indeed, it is through its unexpected process of concealing and
revealing that her work finds its strength. “I’m always in the process
of discovering myself with my work,” Breiling says.

Not one to pass up an opportunity for renewal, Breiling even
surprised herself in developing the Night Gallery show. When
Night founder Davida Nemeroff visited her studio, the paintings
were completely different than what she eventually showed at the
gallery. “You wouldn’t even know they were the same artist,”
Breiling says. “They had white borders, and suddenly I was starting
to do collage again because I wanted to incorporate a narrative into
the work about what I was going through, but I was still feeling
blocked. I wasn’t in that meditative state of mind, I was thinking
through the work and it was showing.”

But after another studio visit from Nemeroff, Breiling knew
she had to move the work in a new direction. “Davida really
pushed me, as this friend-mentor would,” she says. “She would
say, I know what you’re capable of. Suddenly, nothing mattered.

She wouldn’t let me disappoint myself.” She painted over the
collage elements, adding a new textural quality to the paintings.
“The story is still there, but it was no longer a cry to the world, it
became my own thing.”

Nemeroff agrees that working on top of the collage elements
was fruitful. “Not only did she make a breakthrough, but she took
those paintings and painted on top of them. They’re super layered,
and this adds to their emotional impact.”

Regeneration is part of Breiling’s constitution. Formerly a
figurative painter, she fully turned to abstraction several years ago. 
“I love the fact that the people have a really difficult time with
abstraction,” she says. “When I was doing figurative work, I didn’t
have as much pushback, but I knew that I had an original voice,
and I didn’t see it there.” Indeed, the sense of heartbreak in her
paintings creates a space for a flood of emotions, which might not
have come through had she focused on literal corporeal forms. 

“Looking at my heroes, like Joan Mitchell, I knew I wanted
the end result to be installed to look a certain way, where it was
more like a storybook,” she explains. “Mitchell’s pieces spoke to
each other in a way that was really poetic. The one thing I knew
was that I wanted to tell the story in this way, with four paintings.”
She installed the show herself, and Nemeroff says she was thrilled
when she saw it come together. “Almost to a tee, it was the image
she had originally presented to me. She just had to go on the
journey to get there.”


